INTERMOUNTAINOUS

for solo 6-string guitar and optional fixed media electronics
Amy Brandon 2017

for Julian Bertino



Instrumentation.

Solo 6-string guitar with modified tuning
PA, condenser microphone and mixer
Optional acoustic amplifier

Duration.

“8min

Program Note.

This piece illustrates, through sound, the various techniques used to communicate over long distances (ie.
between mountains or intermountainous) such as temple bells, letters delivered laboriously by hand,
wireless and satellite communications.

Notes.

1. Tuning is E"ADGBE with E6 tuned a 1/4 tone flat
2. Notes and artificial harmonics on this string are notated scordatura, with sounding pitch notated as
a small notehead in brackets.

Technical Notes.

1. Use a suitable PA system for the electronics and for amplifying the guitar. Because some of the
sounds are quite soft, a PA system with a low noise floor and without buzz or static (ie. Genelec or
similar) is preferred. Alternatively, a PA can be used for the electronics and an acoustic amplifier
for the guitar.

2. Ifneeded, electronics can be downloaded from amybrandon.ca or by contacting the composer.

3. Placement of the PA relative to the guitarist is not prescribed — any suitable arrangement according
to the room.

4. If a microphone is used to amplify the guitar, a condenser microphone is preferred.

5. LEVELS: At the loudest point of the music (about 04:34 and bar 84, the electronics and guitar
should sound at about equal volume. The electronics are not a background for the guitar and
should very occasionally slightly overwhelm the guitar sound.

6. The tape is started the moment the guitarist begins the piece. However, because the tape and
acoustic element are only loosely coordinated, be prepared to manually fade out the tape at the
conclusion of the piece or have a technician available to do so.



Tuning: EXADGBE
with E6 tuned a 1/4 tone flat

Intermountainous

Originally for solo 10-string guitar, adapted for six-string.

for Fulian Bertino
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